48 TIBETAN MANDALAS (OF THE VAJRAVALI)

12. Mandala of Sambara

The central deity is the Four-faced
(caturmukha) Twelve-armed (dvadasa-bhuja) Sambara
(Bde mchog'), embraced by his Prajiia Vajravarahi. In
the four directions they are surrounded by Dakini
(Mkhah hgro ma?), Lama (La ma’), Khandaroha
(Dum skyes ma*), and Rupini (Gzugs can ma®). In the
intermediate corners are the four holy vessels (abja-
bhajana).

Hereafter are three circles (cakra) of the three
planes of citta, vak and kaya. Each circle has eight yab-
yum i.e. sixteen deities in the eight cardinal and intermedi-
ate directions. The Prajfia of every deity has her own spe-
cific name.

The deities in the citta circle (citta-cakra)
are: Khandakapala (Thod pahi dum bu®) + Pracanda
(Rab tu gtum mo’), Mahakankala (Ken rus chen
po®) + Pracandaksi (Gtum pahi mig can ma’),
Kankala (Ken rus'’) + Prabhavati (Hod 1dan ma''),
Vikatadamstri (Mche ba rnam par gtsigs pa'?) +
Mahanasa (Sna chen ma'®), Suravairi (Chan dgra') +

Viramati (Dpah bohi blo gros ma'’), Amitabha (Hod dpag med'®) + Kharvari (Mihu thun ma'7),
Vajraprabha (Rdo rje hod'*) + Lankesvari (Lan kahi dban phyug ma'®), and Vajradeha (Rdo rjehi Tus®) +
Drumacchaya (Sin grib ma*').

The vak circle (vak-cakra) has the ensuing deities: Ankuraka (Myu gu can®) + Iravati (Sa bsruns
ma®, xyl.pa), Vajrajatila (Rdo rje ral pa can™) + Mahabhairava (Hjigs byed chen mo®), Mahavira (Dpah bo
chen po®) + Vayuvega (Rlun gi Sugs can ma”), Vajrahumkara (Rdo rje hurn mdzad®)+Surabhaksi (Chan
hthun ma?), Subhadra (Rdo rje bzan po*)+ Syamadevi (Lha mo sho bsans ma*!), Vajraprabha (Rdo rje
hod*?) + Subhadra (Sin tu bzan mo*), Mahabhairava (Hjigs byed chen po*, xyl. mo) + Hayakarni (Rta rna
ma%®), and Virupaksa (Mig mi bzan*) + Khaganana (Bya gdon ma®’).

In the kaya circle (kaya-cakra) we find: Mahabala (Stobs po che®®) + Cakravega (Hkhor lohi Sugs
can ma*), Ratnavajra (Rin chen rdo rje®) + Khandaroha (Dum skyes ma*'), Hayagriva (Rta mgrin®’) +
Saundini (Chan htshon ma®), Akasagarbha (Nam mkhahi sfiin po*) + Cakravarmini (Hkhor lohi go cha
hdzin ma*), Sri Heruka (Dpal he ru ka*) + Suvira (Sin tu bzan mo*’), Padmanartte$vara (Padma gar gyi
dban phyug®) + Mahabala (Stobs chen ma®), Vairocana (Rnam par [snan] mdzad*®) + Cakravartini (Hkhor
los sgyur ma®'), and Vajrasattva (Rdo rje sems dpah®?) + Mahavirya (Brtson hgrus chen mo™).

The gates (dvara) of the four cardinal directions are occupied by Kakasya (Khva gdon ma*), Ulukasya
(Hug gdon ma*), Svanasya (Khyi gdon ma*) and Sukarasya (Phag gdon ma*). In the intermediate corners
(kona) are Yamadahi* (Gsin rje brtan ma®*), Yamaduti (G$in rje pho fia®), Yamadarnstri (Gsin rje mche ba
ma®), and Yamamathani (Gsin rje hjoms ma‘").

Variations: The Nispannayogavali notes two further variations when the central deity (cakresa) is
Sambara. If his Prajiia Vajravarahi comes into the centre (cakresa) then she too has three variations. This gives
us six types of mandalas of Sambara and his Prajfia. 500 Gods R 7a, b, c, 8a, b, ¢ illustrate these six types under
the captions Sarhvara (7a), Dvibhuja Sarhvara (7b), Pita Cakrasarnvara (7¢), Rakta Varahi (8a), Nila Varahi (8b), and
Pita Varahi (8c).

References: Nispannayogavali introd. p. 44, Skt. p. 26, Tib. 135a3, Vajravali 36b5, 500 Gods R
7a-c, 8a-c, Samuccaya 182b3, Kanjur (Toh. no) 368-415, Tanjur (Toh. no.) 1401-1606, TPS. p. 332, 603
(illustrated on plate 220), G.Tucci 1961 plate II (near p. 140), Indo-Tibetica 1.2 p. 16ff., TRA. p. 25,
Odette Monod-Bruhl, Peintures Tibétaines, illustrates a different type of mandala, IBL p. 161 (twelve-
armed).

% The Sanskrit ms. B in Bhattacharyya’s edition reads *2t or *3. This reading points to 7meEY, a Mid-
Indic form of @WggT. Tibetan brtan ma is equivalent to drdha.



